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B 3anax BbicTaBku © Kunsthaus Zirich

N3peyeHne o TOM, 4TO «BCAKOE UCKYCCTBO KOrAa-To 6b1/10 COBPEMEHHBLIM», MPUMNUCLIBAOT
éTe. OHO BCMOMHWIOCb MHe, KOraa, nobbiBaB Ha BbiCTaBKe AnbbepTo [I>KakoMeTTu, S
pewwunia 3anTu U Ha BbicTaBky Keppu [>kenmca MapLiasnsia, 0 KOTOPOM 3Hasa JnWb, 4TO
3TO COBPEMEHHbIN aMePUKAHCKUA XYyO0XKHUK. ToyHee, ahpoaMepuKaHCKuUin. Y meHs
pPa3BUTO accoLMmaTMBHOE MblLLSIEHUE, @ MOTOMY HUTOYKa Cpa3ly NOTSAHYyNack K Ixenmcy
BonayvHy, noa BANSAHUEM BCTPEYM C KOTOPbLIM 4 elle B CTyLeHYeCcKMe roabl yeieknachb
«4YEepHOWN» aMepUnKaHCKOW INTepaTypon. A OT Hero - K poMmaHy «4enoBek-HeBUAMMKa», HO
He MepbepTa Yannca, KOTopbI 3HaOT BCe, a Panbda Yonno dnnmcoHa (1914-1994),
KOTOPOMY 3TOT eAVHCTBEHHbIA ero poMaH, fia eule N He 3aKOHYeHHbIN, npuHec B 1953
rogy HaunmoHanbHYO KHUXKHYIO NPeMUI0. ITY KHUTY - NepeBefeHHY0 Ha paHLLy3CKNI
cpa3sy e nocne nybnunkaumm, B 1952 roagy, a Ha pycckum nmuwb B 2024-M! - npueBes MHe 13
Amepunkun mon npogeccop AceH Hnkonaesmny 3aCypCKuin, N3BECTHbIN COBETCKUN
aMEPUKAHUCT; OH X0Ten, 4Tobbl 1 Hanmncasaa Mo HeM ANCcepTaunto U BbIACHWIA, KAaKUMW
nyTaMmu poamswmnimnca B 1914 rogy B OknaxoMa-cuTn nncaTeb Npuwen K npenogaBaHuto
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PYCCKOW MTepaTypbl B MPECTUXXHOM YacTHOM bapa-konneaxke B wraTe Hbio-Mopk.
BmecTe ¢ AceHoM HukonaeBmnyem g Bnepsble nobbiBana, B [lannace, B METOAUCTCKON
LLePKBU 1 yCJiblLLasia XXNBble «4epHble» rocresbl, OKa3aBllMe Takoe MOLLHOe BJIUAHNE Ha
pa3sunTue coyna, R&B u pok-H-ponna. I BOT Tenepb, CTONIbKO N1IeT CNYCTS, BOCNOMUHAHUA O
NMPEeKpPacHOM KHUre, OT LA He TOJIbKO HEBUAUMOr0, HO N 6e3bIMAHHOIN0 paccka3yumka
3aMaxHYBLUENCA Ha COKaTyl NCTOPUIO YesioBeYeCcTBa B MOUCKAX NAEHTUYHOCTU, U O NepBOu
BCTpeye C My3blKOW, OCHOBAHHOW Ha BUBNEeNncKux TeKcTax, HaxJblHY/IM HA MeHS B
Lropmxckom KyHcTxayce.
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DTa KHUra rnepees»xana co MHon n3 MockBbl B Mapux, n3 NMapuxa B XXeHeBY N fanee
Be3ne © N. Sikorsky

Cpa3sy BbISCHUI0Cb, YTO MOU MbICJIN HE OTJINYAJINCb OPUTMHAJIbHOCTbLIO: SKCMJINKaLUMNS B
rMepBOM >Ke 3aJie BbICTaBKM Ha3blBaeTCA «YesnioBek-HeBUAVMMKaA» W, CPpeau rnpoYero,
pacckasblBaeT NoceTuTeNssM O TOM, YHTO MMEHHO Mo BAndAHMeM pomMaHa Panbda 311ncoHa
Keppwn Oxenmc Mapwann, poguswiunincs B 1955 roay B bupmuureme, wrtat Anabama,
B3AJICS 3@ CO34aHMe Cepun KapTUH, HA KOTOPbIX YepHble hurypbl n3obpakeHbl Ha TEMHOM
hoHe, n3-3a Yero oHU NPaKTUYECKN HEBUONMBI - CBEPKAIOT Nnwb 6enkun rnas n 3ybsol.
KapTnHa «Yenosek-HeBnanmka» (1986) npencraBieHa Ha BbiCTaBKe B Lilopuxe, HO He
BXoAuna B Habop doTorpacduin ona npeccobl, NOAFOTOBJIEHHbLIA My3eeM, a C TenedoHa
KayeCTBEHHO caenaTb He NoJly4nnocs.

Cnepytouias KapTuHa, nepes KOTOpon S Hag0Aro 3agep)kasacb, HanncaHa B 1988 roay un
n3obparkaeT TaHUYyOLLEro 4YesoBeKka C «BEHYMKOM U3 HOT». Ee Ha3BaHue BykBanbHO
nepeBoANTCA Ha PYyCcCKUM Kak «Ecnm 6bl CyaHbln geHb 6611 B Moen BnacTtu». Jliobutenn
61t03a cpasy y3HatT NepBylo CTPOYKY OLHON U3 CaMbIX N3BECTHbIX NeceH PobepTa
[>KOHCOHa, KOTOPYIO OH 3anuncan ewe B 1936 roay v KOTOpPYHO NMocsie Hero nepenesaau
MHOrue, BkJto4asa dpuka KnentoHa v Jlen 3ennenviHa.
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Keppu Oxenmc Mapwann. "Ecnm 66l cyaHbI feHb 6611 B Moen Bnactn”, 1988 r. Private
collection, Courtesy of Jack Shainman gallery, New York

MNonotHa Keppun Oxenmca MapwaJsna, cpean KOTopbliX eCTb U NOPTPEThI, U CLEHDI
NOBCEAHEBHON XXN3HU, N UCTOPUYECKas XXNBOMUCb, NOpa)atoT Npexae BCero CBoOMMMn
pa3Mepamm (HEKOTOPbIE AOCTUraloT CEMU METPOB B LLUNPUHY) U ByNcTBOM Kpacok. OgHaKo
noA 3TOW BHELLUHEN APKOCTbIO, CO34atoLLeN oLlyuleHne nerkoctn n 6esszaboTHoCcTw,
CKPbIBAOTCA CJIOXKHbIE XyL0XKeCTBEHHbIe NCTOPUN, MOCBALLEHHbIE TEMaM rpaKgaHCKNX
npas, TpaHcaTNaHTU4Yeckoro pabcTea, B3aUMONPOHNKHOBEHUSA KYJIbTYP U, KOHEYHO,
NCTOPUN POLHOWN aBTOPY NMOBCEAHEBHOMN YEPHOW KyJIbTypbl. HefapoMm BbiCTaBKa
Ha3blBaeTcs «cTopum» - ¢ 6onbwon 6ykBbl. MNpurnaguTecsb, HanpuMep, K pparMeHTy
KapTuHbI «Terra incognita » (1991) co cnuckom ToBapos paboBnagenb4eckoro cygHa:
«30J10TO, CJIOHOBAsl KOCTb, HErpbl». 3TO OA4HA U3 MATU NPeACcTaBJIEHHbIX Ha BbICTaBKe
KapTWH, OTpakatLwmx nonblTKy Mapwanna obpaTtntbcsa K uctopmn CpeguHHOro nyTu -
ornacHoro nepexopja vepes ATJIaHTUYECKNI OKeaH, BO BPEMS KOTOPOro MHOrue rnjieHéHHble
appuKaHubl yMUpaaun, He LOCTUITHYB HEBOJIbHNYbUX PbIHKOB B AMepuKe.
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Keppu Oxenmc Mapwann. Terra incognita, 1991 r. n ee ¢pparmeHT. Private collection

A Kak nosHa TpeBoru KapTuHa «fonbpctpum» (Gulf Stream), Brnepssie nokazaHHas Ha



BeHeuunaHckov bueHHane B 2003 roay! Tabnuyka paaoMm NosCcHSET, 4TO B Hen Mapliann
nepeocMmbicnseT paboTy aMepuKaHCKOro xy4oXXHUKa YUHCI0y XoMepa, Takxe
Ha3biBaeMyto The Gulf Stream (1899/1906), raoe n3obpa>kéH noTepnesLwnin
KopabnekpyLueHne YEPHbLIN MOPSK, Ybio JIOAKY OKPYXatoT aKysbl. Y Maplwanna xe
OenCTBUEe NnepeHeceHo K coBpeMeHHbIM beperam AMepuKu: Apy3bs Ha AXTe, KaXeTcs,
Hacna>kgaTcsa AHEM MiaBaHWSA, OLHAKO Ha FOPU30OHTE yXKe BUAHbI FPO30BbIe Ty4u,
npepjseLlarouime Henpeackasyemble BpemMeHa.
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Keppu Oxenmc Mapwann. Nondgctpum, 2003 r. Collection Walker Art Center, Minneapolis,
MN.T. B. Walker Acquisition Fund, 2004 © Kerry James Marshall, Courtesy the artist and
David Zwirner, London.

MNopTpeT ®unnuc Yutnum (oK. 1753-1784) - nepBo NncaTesibHULbI adhPUKAHCKOI O
MPONCXOXAEHNSA B aMEPUKAHCKMX KOJIOHUAX, onybInKoBaBLIEN KHUTY 1 MOTOMY 4acTo
Ha3blBaeMOW «MaTepbio apoaMepuKaHCKOW nTepaTypbl» - BbINOJHEHHbLIN Keppu
Oxenmcom Mapwannom B 2023 rogy Tenepb 3HAKOM fa)ke TeM aMepuKaHLuaM, KTO He
xoauT B my3en: B 2025 roay MNoyTtoBas cnyxba CLUA npencrtasuna ero Ha 49-n mapke n3
cepun Black Heritage («HepHoe Hacnegue»). «®unnuc Yuntnam-Nntepc ymepsa B Bo3pacTe
31 ropa, ceoboagHasA UBETHAsA XXEHLMHaA, obpalwéHHasa nnuom Bnepéa. N3obpaxxeHue,
KOTOpoe 5 co3aas Assg 3TON MapKu, MPM3BaHO YBEKOBEYNTbL €€ MMEHHO TakKon. Tak A
peLwnn NoYTUTb €€ Hacneamne», - Tak KOMMeHTUpoBana 3Ty paboTy caM XyAO0XKHUK.
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Keppu Oxenmc Mapwann. dunnnc Ytam-Metepc (1753-1784), achpukaHCKas nostecca B
Amepuke, 2023. Courtesy the artist and David Zwirner, London

B cepun «Akagemusa» Maplwann npeobpasyeT 3anagHyo TPAaANLNIO NPUBEPXKEHHOCTM
XYyOO0XXEeCTBEHHbIM LLKOMaM, NOMELLAs B LLeHTP KapTUH YEpPHble PUrypsbl, BbICTyMawLime Kak
B PO co3faTenen, Tak n 3putenenn. 3Tn paboTbl obpallatoT Ha ceba BHMMaHMe
MHoroobpa3nem OTTEHKOB YEpPHOro LBeTa, 4eMy cpa3dy HaxoanTcsa obbACHeHne:
«MapLann ncnonb3lyeT passinyHble YépHble NUrMeHThbl 415 nepefadym OTTEHKOB KOXN,
HakNagblBas UX WX pacnosiaras psaaoM: YHEpHY CJIOHOBYIO KOCTb, MapCOBYIO YEPHYIO U
yrneponHyto 4€pHylo, cMelmBas ux ¢ ApyruMmmn usetamu, 41obbl 4OOGUTLCSA NOSHON
XPOMaTUYECKOWN HaCbILLLEHHOCTU YEPHOro. Kak OH caM roBOpuJI: «ecyiv Bbl roBOpuUTe
“YE€pHbIN”, Bbl A0JIXKHbI BUAETb YEPHbIN». XOTA ero YeépHbIe TOHa CJI0XKHbI, MapLwann peako
CTPEMUTCA NepefaTbh KOPUYHEBbIE OTTEHKN peasibHOW KOXN. Ero urypsl —
OOHOBPEMEHHO MHAVBMAYaJIbHble NEPCOHaXXN N NpUMepbl NOAYEPKHYTON «4EPHOCTU»,
peanbHOW N PUTOPUYHECKON».
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Keppwn Oxenmc Mapwann. be3 Ha3zBaHua (Monuuenckuin), 2015 r. © Kerry James Marshall.
Photo: © 2026. Digitalimage, The Museum of Modern Art, New York/Scala, Florence

YepHOKOXUI NONNLENCKUIA, n306pakeHHbIn Mapwannom B 2015 rogy yBepeHHO cuasaLmnm
Ha KanoTe NaTpyJIbHOM MalUWHbI, CJIOBHO COLLEN C 3KpaHa aMepuKaHCKoro gusbma -
KaXabln yenosek, nobbiBaswnin B CLUA, «y3HaeT» ero. Ho kapTuHa 3Ta npnobpetaeT
ropa3fo MeHee TpUBMASIbHbIA CMbICS, €CJ/IN 3HaTb, YTO ewe KoHue 1970-x Mapwann
co3jan KoJIJlaX B 3HaK npoTecTa npoTums rpyboro obpalueHusa noamumm ¢
ahpoamepunKkaHuaMu, a 3aTeM nogaep>xan sosHukwee B 2013 rogy asmxxeHune Black Lives
Matter, y4aCcTHUKM KOTOPOro Hepeako TpeboBann ANWUTb NONLNIO (PUHAHCUPOBAHUS.

]



Keppu Oxenmc Mapwann. CyseHup Il, 1997 r. Addison Gallery of American Art, Phillips
Academy, AHpoBep, Macca4yceTc lNMpunobpeteHo B gap ot Addison Advisory Council B 4ecTb
nepuona gupektopcTtea xoHa («I>oka») M. PenHongaca B Addison Gallery of American
Art (1989-1998)

He comHeBaloCb, 4TO AaXke noceTuTesib, 06bIYHO Maio NHTepecyWwMincsa npobaemamum
appoaMepurKaHUEB, 3a0epPXUTCA nepen KapTuHaMmm, cosgaHHbiMmn B 1997-1998 rogax ons
BbICTaBKN Mementos B Renaissance Society B Yukaro. lNepen HaMmn nHTepbepbl LOMOB
No4en cpeaHero Knacca, Ha CTeHax KOTopbIX - MopTpeThl youTbix npe3ngeHTa CLLA
O>xoHa ®. KeHHeaun n goktopa MapTuHa JlioTepa KuHra. Ix pacnosioxeHne HaMekaeT Ha
61M30CTb C UKOHaMM C N300parKEHNAMN MYHYEHMKOB U1, KaK NPaBUJIbHO 3aMeYaloT KypaTopbl
BbICTaBKW, HanoMnHaeT o 6ypHomMm gecaTunetmm 1960-x ronos, 0TMeYeHHOM HecbbIBLLUMMCS
ONTUMN3MOM U MOJINTUYECKMMU MOTPACEHUAMMN.

BbicTaBka, npubbiBwian B Kunsthaus Zirich n3 JloHaoHa, oCcTaHeTCs 34ecb A0 16 aBrycra
2026 roga, a NnoToM oTNpaBuTCA B NMapuik, Tak 4HTO MOU YUTaTeNnN B pa3HbIX CTPaHax
CMOryT ee yBnaeTb. IcKkpeHHe pekoMeHAayto! A noka nocnylanTe Ha peaKoCTb XOpOoLyto
3anuck «If | Had Possession Over Judgment Day» B ncnonHeHunmn Pobepta [>KOHCOHa.
Cnopto, 4TO HayHeTe NnoATaHLUOoBbIBaTb!

COBPEMEHHbIE aMEPUKAHCKMNE XYO0XKHUKN
Kunsthaus Zurich
My3eu LliBenuapuu
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