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N3peyveHne o ToM, 4TO «BCAKOE UCKYCCTBO KOrga-To 6b1s10 COBpEMEHHbIM», MPUMUCLIBALOT
éTe. OHO BCMOMHMAOCb MHE, KOraa, nobbiBaB Ha BbiCTaBke AnbbepTo [I>KakoMeTTu, A
pewwunia 3anTu U Ha BbicTaBky Keppu I>kenmca MapLiassia, 0 KOTOPOM 3Hasa JnLb, 4TO
3TO COBPEMEHHbIN aMePUKAHCKUIN Xy OOXKHUK. ToyHee, ahpoaMepuKaHCKNI. Y MeHS
pPa3BUTO acCoLMATMBHOE MbIWJIEHME, @ NMOTOMY HUTOYKa Cpa3y NoTsHyNacb K hxenmcy
bonayvHy, non BANSHNEM BCTPEYM C KOTOPLIM S elle B CTyeHYecKme rogbl yBaeknacb
«4YEepHOW» aMepUnKaHCKOW INTepaTypon. A OT Hero - K pomMmaHy «4enoBek-HeBUAMMKa», HO
He FepbepTa Yannca, KOTopbIn 3HaOT BCe, a Panbda Yonno dnnmcoHa (1914-1994),
KOTOPOMY 3TOT €AMHCTBEHHbIN €ro poMaH, fa elle N He 3aKOHYEeHHbIN, NnpuHec B 1953
rogy HauMoHaNbHY KHUXXHYIO NPEMUIO. DTY KHUTY - NepeBefeHHYI0 Ha paHLLY3CKUIN
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cpa3sy e nocne nybnukaumm, B 1952 roagy, a Ha pycckum nmuwb B 2024-M! - npueBes MHe 13
Amepukn mon npodeccop AceH Hukonaesny 3acypCckuin, N3BECTHbLIN COBETCKUN
aMepuKaHUCT; OH XO0Ten, 4Tobbl 1 HanNucasa No Herl ANCccepTaunto N BbIACHWIA, KAKUMU
nyTamm poamswumnnca B 1914 rogy B OknaxomMa-CUTU NUcaTeNb NpuLLen K NpenogaBaHuto
PYCCKOM NnTepaTypbl B NPECTUXXHOM YacTHOM Bapa-konneaxe B wtaTe Hblo-Mopk.
BmecTe ¢ ceHoM Hukonaesunyem s Briepsble rnobbiBana, B [lannace, B METOAUCTCKOM
LepKBU 1N yCblLarna XUBble «4epHble» rocresibl, OKa3aBLUne Takoe MOLLHOoe BUAHNE Ha
pa3suTue coyna, R&B n pok-H-ponna. N BOT Tenepb, CTONLKO NIeT CNyCTSA, BOCMOMUHaHUA O
NnpeKpacHOW KHUre, oT iNLa He TOJIbKO HEBUANMOI O, HO 1 Be3bIMAHHOIr0 pacckas4yunka
3aMaxHyBLUENCA Ha CKaTylo NCTOPUIO YesioBeYeCcTBa B MOUCKAX NOAEHTUYHOCTU, U O NepBoOu
BCTpeYye C My3blKOW, OCHOBAHHOW Ha BUBNencknx TekcTax, HaxJblHY/IM HA MeHS B
LIOpUXCKOM KyHCTXxayce.
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dTa KHUra nepees»xana co MHon n3 MockBbl B MapuxX, n3 NMapuxa B XXeHeBY N fanee
Be3ge © N. Sikorsky

Cpa3sy BbISSICHUIOCb, 4TO MOW MbIC/IN HE OTAIMYa/INCh OPUTMHANIBHOCTbIO: SKCNINKaUns B
NnepBOM e 3aJle BbICTaBKWN Ha3blBaeTCA «YenoBeK-HeBUANMKA» N, Cpeau Nnpoyero,
paccka3blBaeT NoceTuTeNsiMm 0 TOM, YTO UMEHHO Mo/J BNAHMEM poMaHa Panbga dnamcoHa
Keppu Oxenmc Mapwann, poansimninca B 1955 roay B bupmumnHreme, wrat Anabama,
B35JICA 3a CO3[@aHMe Cepun KapTuH, Ha KOTOPbIX YepHble PUrypbl n306pakeHbl Ha TEMHOM
(hoHe, n3-3a Yero oHM NPaKTUYECKN HEBUANMbI - CBEPKAIOT NNLWb 6enKku rnas u 3yowl.
KapTunHa «Henosek-HeBnanmka» (1986) npencrasieHa Ha BbiCTaBKe B Lilopuxe, HO He
BXoAuna B Habop doTorpacdun ona npeccol, NOAFOTOBJIEHHbLIA My3eeM, a € TenedoHa
Ka4yeCTBEHHO caesiaTb He MoJy4nsoch.

Cnepywolas kapTuHa, nepej KOTOPOW S HALOJIMO 3ajep>Kasnack, HanncaHa B 1988 roay un
n3obparkaeT TaHLUYOLLEro 4esoBeka C «BEH4YMKOM U3 HOT». Ee Ha3BaHuMe ByKBasibHO
nepeBoaNTCA Ha PYCCKUM Kak «Ecnm 66l CyaHbIn oeHb 6bin B Moen Bnactu». Jinbutenu
61103a cpa3y y3HalT NepPBYIO CTPOYKY OL4HOMN N3 CaMbIX N3BECTHbIX NeceH PobepTa
I>KOHCOHa, KOTOpPYI0 OH 3anucan ewe B 1936 rogy n KOTOpyto Nocie Hero nepenesanu
MHOrue, BKJo4Yasa dpuka KnenTtoHa v Jlen 3ennenvHa.
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Keppu Oxenmc Mapwann. "Ecnm 66l cyaHbIn aeHb 6611 B Moen Bnactun”, 1988 r. Private
collection, Courtesy of Jack Shainman gallery, New York

MNonotHa Keppun Oxenmca Mapwasnna, cpein KOTopbiX eCTb U NOPTPEThI, U CLEHbI
NOBCEAHEBHON XXWN3HU, N UCTOPUYECKas XXNBOMUCb, NOpa)KatoT Npexxae BCero CBoOMMNn
pa3Mepamu (HEKOTOpble AOCTUraldT CEMU METPOB B LWWMPUHY) 1 ByncTBOM Kpacok. OgHaKo
Mo 3TOW BHELUHEN APKOCTbIO, CO3AatoLWeN olwyLleHne nerkoctn n 6essabotHocTy,
CKPbIBAIOTCSH C/IOXKHbIE Xy4OXXEeCTBEHHbIe UCTOPUM, MOCBALLEHHbIE TeMaM rpa>KAaHCKMX
npas, TpaHcaTNaHTM4Yeckoro pabcTea, B3aUMONPOHNKHOBEHUS KYJIbTYP U, KOHEYHO,
NCTOPUM POLHOW aBTOPY NMOBCEAHEBHOMN YEPHOW KYJIbTypbl. HefjapoM BbiCTaBKa
Ha3biBaeTCca «NcTopum» - ¢ bonblion Byksbl. Mpurnaantecb, HanpuMmep, K parMeHTy
KapTuHbl «Terra incognita » (1991) co cnuckom ToBapoB pabosBnagenb4yeckoro cygHa:
«30J10TO, CJIOHOBAs KOCTb, HErpbI». 3TO OAHA N3 NATU NPeACTaB/€HHbIX Ha BbICTaBKe
KapTuWH, OTpaXkaroLwwmnx nonblTKy Mapwanna obpatnteca K uctopun CpeguHHOro nyTm -
onacHoro nepexopja vyepes ATJIAaHTUYECKNIA OKeaH, BO BPEMS KOTOPOro MHOrme rnjieHEéHHbIe
adhpuKaHLbl yMUpanu, He 4OCTUMHYB HEBOJIbHUYbUX PbIHKOB B AMepuKe.
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Keppu Oxenmc Mapwann. Terra incognita, 1991 r. n ee ¢pparmeHT. Private collection

A Kak nosHa Tpesoru KapTuHa «lonbctpum» (Gulf Stream), Bnepsbie nokazaHHas Ha
BeHeuunaHckov bueHHane B 2003 roay! Tabnuyka paaom nosCHSET, 4TO B Hen Maplwann
nepeocMmbicnseT paboTy aMepuKaHCKOro xy4oXXHNKa YUHCI0y XoMepa, Takxe
Ha3biBaeMyto The Gulf Stream (1899/1906), raoe n3obpa>kéH noTepnesLwnin
KopabnekpyLlueHne YEPHbLIN MOPSK, Ybio JIOAKY OKPYXatoT aKysbl. Y Maplanna xe
OenCcTBUe NepeHeceHo K coBpeMeHHbIM beperam AMepuKu: ApYy3bs Ha AXTe, KaXeTcs,
Hacnak4aTca OHEM MJaBaHUA, O4HAKO HAa FOPU30OHTE y)Ke BUOHbl FPO30BbIe Ty4M,
npensellialolive HenpenckasyemMble BpemMeHa.
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Keppu Oxenmc Mapwann. Nrongctpum, 2003 r. Collection Walker Art Center, Minneapolis,
MN.T. B. Walker Acquisition Fund, 2004 © Kerry James Marshall, Courtesy the artist and
David Zwirner, London.

MNopTpeT ®unnuc Yutnum (oK. 1753-1784) - nepBo NucaTesibHULbI adhPUKAHCKOI O
MPOMNCXOXKAEHNS B aMEPUKAHCKMX KOJIOHUSAX, oNyB/IMKOBaBLUEN KHUIY N MOTOMY 4acTo
Ha3blBaeMOW «MaTepbio apoaMepUKaHCKOW nTepaTypbl» - BbIMOJHEHHbLIN Keppu
O>xenmcom Maplwannom B 2023 rony Tenepb 3HAKOM fJa)Ke TEM aMepuKaHuaM, KTo He
xoauT B my3eun: B 2025 roay MNoyTtoBasa cnyxba CLUA npencrasuna ero Ha 49-n mapke n3
cepun Black Heritage («HepHoe Hacnegue»). «®unnuc Yuntnm-Nntepc ymepsa B Bo3pacTe
31 ropa, ceoboagHasA UBETHasA XXeHLMHa, obpalwéHHasa nnuom Bnepéa. N3obpaxxeHue,
KOTOpoe 5 co3gan Ass 3TON MapKu, NpM3BaHO YBEKOBEYNTb €€ NMEHHO TakKoW. Tak 4
peLwnn NoYTUTb €€ Hacneame», - Tak KOMMeHTUpoBana 3Ty paboTy caM XyOO0XKHUK.
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Keppu Oxenmc Mapwann. dunnuc Ytan-Metepc (1753-1784), adhprukKaHCKas nosTecca B
Amepuke, 2023. Courtesy the artist and David Zwirner, London

B cepun «Akagemusa» Maplwann npeobpasyeT 3anagHyo TPaANLNIO NPUBEPXKEHHOCTM
XYyOO0XXEeCTBEHHbLIM LLKOJM1aM, NOMELLAs B LLeHTP KapTUH YEpPHble PUrypsbl, BbICTyMawLme Kak
B PO co3faTenen, Tak n 3putenen. 3Tn paboTel obpallatoT Ha ceba BHMMaHne
MHoOroobpa3nem OTTEHKOB YEPHOro LBeTa, 4eMy cpa3ly HaxoanTcsa obbACHeHne:
«MapLann ncnosb3lyeT passinyHble YépHble NUrMeHThbl 415 nepefavym OTTEHKOB KOXN,
HakaAblBas UX WX pacnosiaras psaaoM: YEpHy CJIOHOBYIO KOCTb, MapCOBYIO YEPHYIO U
yrneponHyto 4€pHylo, cMelmBas ux ¢ opyrummn usetamu, 41obbol 4o6UTLCSA NOSHON
XPOMaTUYECKOWN HaCbILLLEHHOCTU YEPHOro. Kak OH CaM roBOpuJI: «ecyiv Bbl roBOpuUTE
“YE€pHbIN”, Bbl A0JIXKHbI BUAETb YEPHbIN». XOTA ero YépHble TOHa CJI0XXHbI, MapLann peako
CTpeEMUTCA NepefaTbh KOPUYHEBLIE OTTEHKN peasibHOW KOXW. Ero urypsl —
OOHOBPEMEHHO NHAVBMAYaJIbHble NEePCOHaXKN N NpuMepbl NOAYEPKHYTON «4EPHOCTU»,

peanbHOW N PUTOPUNYECKON».
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Keppu Oxenmc Mapwann. be3 Ha3zBaHua (Monuuenckuin), 2015 r. © Kerry James Marshall.
Photo: © 2026. Digitalimage, The Museum of Modern Art, New York/Scala, Florence

YepHOKOXWIN NOANLENCKUIA, n306pa>keHHbIn Mapwannom B 2015 rogy yBepeHHO CnasaLmm
Ha KanoTe NaTpyJ/IbHON MalUWHbI, CJIOBHO COLWEeN C 3KpaHa aMepuKaHCKoro guibma -
Ka)Kabln yenosek, nobeiBaswuin B CLLA, «y3HaeT» ero. Ho kKapTuHa 3Ta npnobpeTtaeT
ropasno MeHee TPUBUAJIbHbIN CMbIC/, €CNN 3HaTb, 4TO ewe KoHue 1970-x Mapwann



co3fan KoJJlaXK B 3HaK NpoTecTa NpoTuB rpyboro obpaweHns noamumnm c
ahpoamepuKkaHuaMu, a 3aTeM nogaep>kan sosHukwee B 2013 rogy asmxxeHue Black Lives
Matter, y4aCTHUKKN KOTOpPOro Hepeako TpeboBanu AMWNTb MNONLNIO PUHAHCUPOBAHMS.
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Keppu Oxenmc Mapwann. CyseHup Il, 1997 r. Addison Gallery of American Art, Phillips
Academy, AHpoBep, MaccauyceTc MNMprnobpeteHo B gap ot Addison Advisory Council B 4ecTb
nepuofa anpektopcTtBa I>xoHa («[>xoka») M. PenHonpgca B Addison Gallery of American
Art (1989-1998)

He comHeBalocb, 4TO fa)ke noceTuTesib, 06bIYHO Mano NHTepecywmncsa npodbaemamum
ahpoaMepunkKaHLUeB, 3a4epXXUTCA Nnepen KapTUHaMu, cosgaHHbiMmn B 1997-1998 rogax ans
BblICTaBkU Mementos B Renaissance Society B Ynkaro. lNepe HamMu MHTepbepPbl LOMOB
Nonen cpeaHero Knacca, Ha CTeHax KOTopbIX - mopTpeTbl youTbix npe3naeHTa CLUA
O>xoHa ®. KeHHeau n goktopa MapTuHa JlioTepa KunHra. Ix pacnosioxeHne HaMmekaeT Ha
61M30CTb C UKOHaMM C N300parKEHNAMN MYHYEHMKOB U1, KaK NPaBUJIbHO 3aMeYaloT KypaTopbl
BbICTaBKW, HanomnHaeT o0 bypHom pgecatuneTum 1960-x rogos, 0OTMEYEeHHOM HecbbiBLLIMMCSA
ONTUMU3MOM N NONNTUYECKNMU MOTPACEHUAMMN.

BbicTaBka, npubbiBwasn B Kunsthaus Zirich n3 JlIoHaoHa, oCTaHeTCs 34ecb A0 16 aBrycTa
2026 roga, a noTOM oTNpaBMTCA B NMapux, Tak 4TO MOU YUTATENN B Pa3HbIX CTPaHax
CMOryT ee yBunaeTb. IckpeHHe pekoMeHAayto! A noka nocnylwanTe Ha peaKoCTb XOPOoLyto
3anuck «If | Had Possession Over Judgment Day» B ncnonHeHnn Pobepta [>KOHCOHa.
Cnopto, 4TO Ha4yHeTe NnoaTaHUoBbIBaTL!

COBPEMEHHbIE aMeEPUKAHCKMNE XYOO0XKHUKUN
Kunsthaus Zurich
My3eu Lsenuapun
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