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«MepBble roMOcCeKcyasibl: NOSABJZIEHUE
HOBbIX UaeHTu4Hocten (1869-1939)»

23.06.2026.

Mpu3HaCh: 9 U3 TeX, KTO CHMUTAIOT, YTO U PENNrns, N CeKCyasibHasa XX13Hb NpUHaanexaT K
YaCTHOW cepe, BeAb peyb UaeT npexane Bcero o IM4HOM Bbibope 1 NIMYHOM onbiTe. Ho 1
nepeoe fiBsieHne, N BTopoe B OyKBaJIbHOM CMbICJIE€ «BbILWJIM Ha YNULbI», CTaB NpeaMeTamMm
06LLEeCTBEHHbIX ANCKYCCUIA U MOANTUYECKNX baTannin, nccnegoBaHUn 1 EMOHCTPaLNNA, a
TO U U3MEHEHUN B 3aKOoHOAATeNbCTBE. [103TOMY HEeYAUBUTESIbHO, YTO UM MOCBALWLAOT
My3elHble BbiICTaBkU. ba3enbckas akcno3numa npencrasnseT cobon nepepaboTaHHyO
BEepCUIO NpoeKTa, BrepBble MOKa3aHHOro B Ynkarckom ueHTpe Wrightwood 659 choHaom
Alphawood Exhibitions. KypaTopbl Paxenbs Mionnep v JleH LWannep agantupoBanu ero Ans
Xyho»xxecTBeHHOro myses basens, coxpaHuB B OCHOBE NepBoOHa4vasibHY KOHLENuuo,
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pa3paboTaHHyto I)xoHaTaHoM [1. Kauem n I>XXOHHM Ynnnancom. Nopasno yameuTtenbHee
npyroe: BbicTaBka «lepBble roMoceKcyasibl: NosABIeHNe HOBbIX UAEHTUYHOCTEN
(1869-1939)» B Xyno>xecTBeHHOM My3ee ba3ens oka3blBaeTCs HE COBCEM O TOM, O YEM
MO>XHO noAymaTb, MPOYnTaB ee Ha3BaHMe. 1 3To «HeCooTBEeTCTBME OXXNOAHUAM»
Ha4YNHaeTCsd y)Xe C apuLn, Ha KOTOPYIO KypaTopbl moMmecTusn noptpet Mopuca epwua,
BbIMOJIHEHHbIN PPaHLY3CKUM XyO0XXHUKOM [tocTaBoM KypTya B 1907 roay.

YBepeHa, 4To 60/bLLUNHCTBY U3 BaC 3TO MMSA HUYEro He roBopuT. Tak BoT, Mopuc Odepua
(1885-1974) 6bin wBenLapcknm atnetom, 60pLOM FPEKO-PUMCKOr0o CTUASA, CUIAYOM U
KYJIbTYPUCTOM U3 KOMMYHbI BonbM (Baulmes) B kKaHTOHe Bo. MHOrokpaTHbI Y4eMMUOH Mo
6opbbe, pekopaCMeH Mo NOAHATUIO TAXXECTeNn O4HOW PYKOW, OH 3aCay XU npo3BuLle Le
Lion Suisse («LLBenuapckuin nes») n naxxe Roi de la beauté plastique («Koposnb
naacTNYeCcKon KpacoThbl»). HO AN BbICTaBKM BaXKHa He ero CrnopTuUBHasa Kapbepa. Ba)xHo,
YTO OH CTajl 0 gHUM M3 NbMMbIX HaTypLLnKoB NycTasa KypTya (1852-1923), koTopbin
nncasn ero HeogHokKpaTHO. NMoMnMo BbiCTaBsieHHOro B basene noptpeTta 1907 rona, Oepua
nosmposan onsa KapTuH «Fepkynec y Hor OMmdanbl» (Hercule aux pieds d'Omphale,1912) n
«[Mepcen, oceoboxkaatowmn AHgpomeny» (Persée délivrant Andromeéede, 1913). Bce Tpu
paboTbl No3>Xxe cam [lepna nogapwun pogHomy bonbmy.






N'yctaB KypTya (1852-1932). MNMopTpeT Mopuca Aepua, 1907 r. © Commune de Baulmes

O4yeBMAHO, YTO BbIHECEHHbIN Ha aduLly NOPTPET NCMNOJIb3yeTCs KaK CMMBOJ1 CMeHbl ngeana
MY>XXCKOW KpacoTbl. ECim B KOHLe XIX BEKa roMO3pOTUYECKOe UCKYCCTBO NpeanoyvymTano
CTPOMHbIX IOHOLLEN NMOYTN aHOPOrMHHOIO TUMa, TO K Havasly XX BeKa Ha nepsbli niaH
BbIXOAUT MMEHHO TaKOW MY>XX4YMHA: CUJIbHbIA, MYCKYJINCTbIA, NOAYEPKHYTO MAaCKYJIMHHbIN.
9ToT 0bpa3 cpa3y onpoBepraeT OXKMUAAHUS 3pUTENs, naywero Ha BbICTaBKy Npo
«CeKCyasibHble MEHbLUNHCTBa» U OKa3blBalOLWEroCs JNLOM K JINLY CO LUBENLapPCKUM
6opLOM C TOPCOM @HTUYHOIO repos. 3TO 04EHb TOYHbIA KYPaTOPCKUN X0L4, Cpa3y
00BABNAOLWNNA MNABHbBIVM TE€3UC BbICTaBKU: MHOIMe Halln CerofHsaWHne npeacTassieHns o
TOM, KaK LOJIKHbI BbIFNA4€Th «MNepBble FOMOCEeKCyabl», UMeloT Mano obuwiero ¢
NCTOPUYECKON peasibHOCTbIO.

fomMoceKCyasibHble OTHOLUEHUNS CyLecTBOBaJM 3a80J1r0 40 NOosABJIEHNS CaMOro cJsioBa
«romocekcyan». Ux 3Hann OpesHada peunsa n ApeBHUN PUM, OHM Haxoaun oTpakeHune B
NCKYCCTBE pa3HbIX 3MN0X U pa3HbIX UmBUAM3aunn. Ho nmwe B 1869 rony BeHrepckumn
nucatenb Kapn Mapusa KeptbeHun BnepBbie NpeanoxXnn TEPMUHbI «FOMOCEKCYas» U
«retepocekcyasn». IMeHHOo 3Ty aaTy KypaTopbl BbiOpasn 0OTNPaBHOM TOYKOW CBOEro
pacckasa.
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ApHonbp Béknunn (1827-1901). Cando, 1862 r. © Kunstmuseum Basel
OnHaKo Ha [eJie BbiICTaBKa Ha4YMHaeTCs ropasfio paHblue - ¢ hpasbl ApeBHErpevyeckon
noaTeccol Candgo: «KTo-Hnbyab, 9 gymato, byaet noMHUTbL 0 Hac B byayuwiem». HanomHto,
y1To Cando »xuna Ha ocTpoBe Jlecboc B VII-VI Bekax 0o Hallen 3pbl, BocneBana 1t060Bb



MeXOy XXEHLMHaMN 1, He BeJas Toro, nasia CBoe UMS LLeNIoMYy KYJIbTYPHOMY U 3bIKOBOMY
naacTy: OT cnoBa «jecbusaHka» 00 npuiaraTesbHOro «canunyecknin»? Ee noptpeTt
paboTbl LUBENLAPCKOro Xyao)XHUKa ApHoabaa béknnHa - aBTopa 3HaMeHuToro «OCcTpoBa
MepTBbIX», BAOXHOBMBLUEro PaxMaHMHOBa - BCTPeYaeT NoCeTUTesNen yxe B NepBOM 3ae.
Cnosa Cango 3a4atoT TOH BCEN 3KCNo3numn. Pedyb ngeT He Tonbko 06 nctopun
CEeKCYalbHOCTM, HO U O NOASAX, KOTOPbIX Ha MPOTAXKEHNN CTONIETUN HE 3aMeYvann, He
X0Tenn 3amMeydyaTb UM NPOCTO He yMenun onucaTb. A cnoBa Candgo okasannucb
MPOPOYECKMMU: OT €€ M033MN COXPaHUINCL NNLWb PparMeHTbl, HO CaMa OHa oCTaJslacb B
KyJ/IbTYPHOM NMaMAaTU YenoBe4yecTBa.

B nepBoM 3asie moceTuTensa XAeT ewe oauH Clopnpus: rpaBlopa AnbbpexTa [iopepa
«My»xckasa 6aHa», co3gaHHas B 1496-1497 rogax, Korga A0 nosiBeHNst TEpMUHA
«FOMOCeKCyaJsi» 0OCTaBaJIoCb MOYTU YeTbipe cTtoneTnda. CoBpeMeHHOMY 3puTesito rpynna
nonyobHa>keHHbIX My»X4UH, cobpaBLunxcsa B 6aHe, MOXXeT NMoKa3aTbCs OTKPOBEHHO
romMmoapoTmnyeckon. O4HaKO MMEHHO 31eCb BO3HMKAET r/1aBHbI BOMPOC BCEW BbICTaBKU:
“MeeM NI Mbl NPaBo NMPUMeHATb K toaaM XV BeKa MoHATUSA, BO3HUKLIKE nuwb B XIX-M?
KypaTopbl, HACKOJIbKO fi MOr'y CyAUTb, OTBEYaloT Ha HEro oCTOpoXXHO. OHW He
yTBEpPXXAaloT, 4To [opep nsobparkan «romocekcyasno». CKopee OHM MOKa3bIiBalOT, 4YTO
o4HoMoJsI0e BeYeHne, My>Xckas 6/1M30CTb N 3POTUYECKOE HaMpPsXXeHne NPUCYyTCTBOBaIN B
WCKYCCTBe 3a[l0JIr0 A0 TOro, Kak A1 HUX NOSABUNCE CneunasibHblie C/I0Ba U counasibHble
KaTeropuu.



AnbbpexT Oiopep (1471-1528). «Myxckas baHsa» (Mannerbad), 1496-1497. Kcunorpadus
Ha bymare. Kunstmuseum Basel, Kupferstichkabinett.

KcTaTun, Ha camon rpaBrope eCTb elle oAHa AeTallb, KOTOPasdaA MOXKET 3aNHTEepPeCOBaTb



3putens. Cpeaun Kynatuwmxcs Nerko ysHaeTcsa My3blKaHT C (hIENTON, @ PSAOM - MY>XYUHbI,
SIBHO MOrJI0WEHHbIe He BOAHLIMK Npoueaypamun, a obueHnem apyr ¢ gpyromM. [ns KoHua
XV BeKa 3TO yAUBUTENbHO NOTOMY, YTO CLIeHa BbIrNSAUT HEe NMPOBOKALIMOHHO, a HaobopoT,
COBEpPLUEHHO eCcTeCTBEHHO. /I B 3TOM, NoXKasyn, 3aKto4aeTcs ogHa U3 CaMbiX CUJIbHbIX
naen BbICTAaBKM: NCTOPUSA CEKCYasIbHOCTU Aafieko He Bceraa Oblla UCTopuen 3anpeTos;
3a4aCTYy0 3TO UCTOPMUS TOro, Kak NMo3aHenLme 3noxXm Ha4ynHaNm KnaccnuumnpoBaTb n
perysnpoBaThb TO, YTO Mpexxae CyLecTBoBano 6e3 YeTKMX onpeaeseHuni.

OOHMM 13 CaMbIX MHTEpPEeCHbIX pa3fesioB BbICTaBKN CTAHOBUTCH UCTOPUSA BU3YaSibHbIX
KoOoB. Korfia OTKpbITO FOBOPUTL O NOAOOHLIX Bewax 6b1710 HEBO3MOXXHO UM OMacHO,
NCKYCCTBO BbipaboTano cobCTBEHHbIN A3bIK HAMEKOB. Pnankm HanommHanm o Cando, Mug
0 Hapuucce, KOTOPOMY NOCBSALLLEHbl HECKOJIbKO BbiCTaBNE€HHbIX paboT, npuobpeTan
HEOXNOAHHbIE CMbIC/IbIl, CLIeHbl APYXXObl MOr/in CKpbIBaTb /H0OOBHbIE OTHOLLEHMS, a
COBMEeCTHbIe NOPTPEeThl NpeBpaLlaimcbk B CBOeobpa3Hble MPpU3HaHNA, MOHATHbIE NNLb
MOCBSAILLEHHbIM.

MNoctaB KypTya (1852-1923). Narcisse (Hapuwucc), 1876 r. © Musée des Bx-Arts,
Marseille.

[MocTeneHHO BbICTaBKa BbIXOAWUT AAJIEKO 3a npefesbl TeMbl ceKCcyaslbHOCTU. OHa
MoKasblBaeT, Kak Ha pybexe XIX n XX BeKoB MeHSA/10Cb CaMOo NpencTaB/eHne o
4enoBeYeCKON IMYHOCTU. NMOABNAIOTCA TEOPUN «TPETLEr0 Nosla», BO3HMKAT NepBble
MOMbITKWU OCMbIC/INTb TPAHCIeHOEPHOCTb, Pa3AeNsaAlnTCa NOHATUA MoJsa, reHaepa u
CeKcyaslbHOCTU. MHOrne BOMpoOChl, KOTOPbIE MPUHATO CHUTATb UCKJIIOYUTESIbHO
coBpeMeHHbIMU, 06cy>xaannce y>xe 6onee cta neT Ha3aa.
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Puyapa NapHeTT Xapnep MNeHHUHIToH (1854-1920). Ockap Yannba, ok. 1884. Macno Ha

xoncTe. bubnnoteka namatTn Yunbsama dHOptoca Knapka, KannpopHUnCKnin yHmMBepcuTeT B
Jloc-AHp>kenece.

Cpefn repoes BbICTaBKN HEMAJIO 3HAMEHUTOCTEN. 34eCb MOXHO YBUAETb 3PPEKTHbIN
nopTpeT Mononoro Ockapa Yansbha KUCTU aMePUKaHCKOro XygoXXHuka Puyapaa
FapHeTTa Xapnepa NeHHUHIToOHa, HanuCaHHbLIN elle A0 3HAaMEHUTOro cyaa n TIPEMHOro
3aKJIl0YeHNs, NPeBpPaTMBLUMX NMUcaTensa B OAUH N3 cMMBOA0B 60pbbbl NPOTUB
npecnenoBaHns roMoceKcyasioB. PAooOM - aMepukaHCKMn No3T YONT YnTMaH Ha nopTpeTe
FepbepTta Ninkpucta. MHOrne nccnenoBaTenm CcHMTaOT YUTMaHa roOMOCEKCYaJloM, XOTS
CaM OH HMKOrga Ny6JnYHO 3TOro He NpM3HaBas N He OCTaBWUJ MPSAMbIX CBUOETeNbCTB. Ewe
HeoXungaHHee BCTPeTUTb Ha BbicTaBke Capy bepHap. Ha KapTuHe dpaHLy3CKON
XyOOXHUUbI JTlyn3bl AB6emMa OHa caMa, B My>XCKOM KOCTIOME C KPaCHbIM 30HTOM, 1
3HaMeHuTasa paHLy3CKasa akTpuca ndobpakeHol B J1IogKe BO BpeMS MPOryJsiku no o3epy B
BynoHckoMm necy. A6bema n bepHap 6b1n 613K Ha NPOTAXKEHNN OECATUNETUN, HYTO
nopoansio MHOXKECTBO NMPeanosyIoKeHUN 0 XapakKTepe Nx OTHOLIEeHU, OJHaKO
ybeaonTenbHbIX AOKa3aTeNbCTB POMAaHTUYECKOWN CBA3M He cyuecTByeT. I uMeHHO 34ecCb
BbICTaBKa 3acTaBAdeT 3a4yMaTbCsa O Ba)KHOW npobneme: npoLunoe gaseko He Bcerga
yKJlaablBaeTCs B COBPEMEHHbIE KaTeropumn, a ctpemsenmne nobon LLeHon HaBeCUThb Ha

NCTOPUNHECKNX I'IepCOHa)KeVI cerogHdaWwHmne apJsibikn I'IOpOVI roBOpnT O HaC CaMnx bonbLue,
4yeM O HUX.
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Nyn3a Abbema (1853-1927). Capa bepHap n Jlynsa Abbema Ha o3epe B bysioHCKOM necy,
1883 r. Konnekuna Komenun dpaHces.



K MmoeMy yaneneHuto, o0bHapy>Xnacs Ha BbICTaBKe U PYCCKUM aKLEHT, Npu4eM BeCcbMa
3aMeTHbIN.

OfgHoM N3 caMbixX CUNbHBIX PaboT NokKa3anacb MHe KapTuHa lMaena Yenuwesa 1927 roaa
Untitled (Seated Man, Multiple Images). PoanBwmnincsa B Kany»Xckon rybepHnm xynoXHUK
nocsie pesositoLUnn NOKUHY Poccnio n ctan 0g4HOMN U3 3aMeTHbIX PUryp eBponenckoro v
aMepuKaHCcKoro mogepHuisma. lNepeexas B 1923 rony ns3 bepnnHa B MNapux, OH cTan
XyLOXHUKOM Tpynnbl Cepresa Asarunesa, no3HakoMunca ¢ Neptpynon CtenH. MNMepen
BTopon muposon BonHon HYenuwies ycnen smurpmuposaTb B CLLUA BMecTe co cBouM
rnapTHEPOM, aMepUKaHCKNM No3ToM Yapab3om NeHpn ®opaoom n B 1942 roay nosy4un
rpa>xxgaHcTeo CLWA. imeHHOo TaM lMaBen Yenuwies JOCTUI MUPOBOW CJ1aBbl Kak XXUBOMUceLl,
CO3[aBasd, B HaCTHOCTMN, AeKopauuu 1 KOCTIOMbI 4719 NOCTAaHOBOK [I>kopa)ka banaH4mHa. Ha
BbiCTaBKe B ba3esie npeacrtasieH ero 3arafilodHbIN 4BOMHOW MOPTPET, B KOTOPOM JINLO
CJIOBHO pa3ABavBaeTCs U pacrnagaeTca Ha HeCKONbKo obpa3oB ogHoBpeMeHHO. CerogHs
3Ta paboTa BoCNpUHMMaETCs NOYTU KakK MeTadhopa MHOXKECTBEHHON NAEHTUYHOCTU -
TeMbl, KOTOPas NPOXOAUT Yepes BCIO IKCMO3MLUIO.



ﬁaBen Yenuwes (1898-1957). be3 Ha3BaHMA (Cuaawmin my>x4mHa, MHOXKECTBEHHbIN
obpas), 1927 r. © Michael Rosenfeld Gallery, LLC, New York.

PAAOM MOXHO yBMAETb NOPTPET TaHUOoBLUMKa AnekcaHapa CaxapoBa paboTbl MapnaHHbI
BepesknHom 1909 roga. YpoxxeHey Mapuynona AnekcaHap Caxapos (HacToswee nmsa

AnekcaHap LykepmaH) cTasn o4HUM U3 NMMOHEPOB €BPOMNencKoro MoaepHUCTCKOro TaHua.
BMecTe co cBoen napTHepLluen n BNocneacTemm xxeHon Knotunbaon ¢poH epn Caxapos



co3fan cobCTBEHHbIN CTU/b, KOTOPbLIA Ha3blBasl «abCTpakKTHOM NaHTOMUMOW». IX Ay3T
NMpPOoC/aBUJICA HE TOJIbKO HOBAaTOPCKOM Xopeorpadunen, Ho n NOCTOAHHOW UFPOK C
reHaepHbiMu ponsmu: CaxapoB HepeLKo MNosBJIAJICA Ha CUEHe B 3KCTpaBaraHTHbIX
KOCTIOMax, @ BMeCTe OHMN CO3HaTe/IbHO pa3MbiBajv NPUBbIYHbIE NPenCcTaB/eHNs 0
MY>XCKOM W XXeHCKOM. COBpeMeHHUNKN Ha3bliBaJin UX OAHON N3 CaMbIX 3HAMEHUTbIX
TaHUeBa/bHbIX Nap NepBon NosI0BUHbLI XX BeKa, a UX cLeHn4Yeckmm obpas BocnpmHuUMancs
KaK BOMJoLleHne aHAPOruHHOro naeasa 3noxu. ABTOp nopTpeTa, ypoxKeHKa TyJibl
MaprnaHHa BepeBKnHa, 0iHa U3 KJKOYEBbIX (PUryp HeMeLLKOro skcnpeccnoHmsmMma, OCHoBHas
YaCTb HacNeans KOTOPOW CeroaHs HaxoaAMUTCA B LUBENLAPCKON ACKOHe, bbina
cBnaeTenbHULEn Ha nx ceagbbe!



MapuaHHa BepeBkunHa (1860-1938). TaHuop AnekcaHap Caxapos (Der Tanzer Alexander
Sacharoff), 1909 © Ascona, Marianne Werefkin Foundation.

Poouslianca B Bapwase, BXoAuBLUEN Torga B cocTaB Poccmnckon nmnepum, Mapus
BopuncosHa lNypeuY-I'ypckasa npoeesia HeCKOLKO /ieT B [leTporpane, rae nepexuna
PYCCKYIO PEBOJIIOLMIO M BbiLLJIa 3aMYyX 3@ N3BECTHOI0 MoJIbCKOro IopucTa, C KOTOPbIM
yexana B [Mapux. IMeHHO TaM OHa npeBpaTuiach B «Ty caMyto» TamMapy ae Jiemnumuky
(1898-1980) - o4HY M3 CaMbIX Y3HaBaeMbIX PUryp ap-aeko. ObpaTnte BHUMaHue: y ee




«Cnpawen obHa)keHHOM B npocusb» (1923) noayYepkKHYTO MycKynucTas durypa,
BbpocatoLLas BbI30B TPAANLUNOHHBIM KAHOHAM XXEHCTBEHHOCTMU.






Tamapa ge Jlemnuuka (1898-1980). Cnpsawan obHa>keHHasa B npodunb (Nu assis de profil),
1923 r. © 2026, ProlLitteris, Zurich. Credit: Dopfner Collection.

He MeHee nokasaTeneH 1 Apyron nepcoHa>< BbICTAaBKN - XYLOXKHUK U MUCTUK Dnun3ap hoH
Kyndep (1872-1942), poonBLLUMACA B NPOTECTAHTCKON CEMbE Ha TEPPUTOPUN COBPEMEHHOW
SCTOHUN 1 y4uBwnncsa B CaHKT-MNeTepbyprckom yHuBepcuTeTe. BMecTe co cBOUM
BO3J1I06/1€HHBLIM U COPATHUKOM BCEWN XXU3HMN 3ayapaom poH Mannepom OH CHa4ana
nocenunncsa B lepMmaHmu, notom B UTanuun, KoTopyto napa nokuHysa B 1915 rogy mns-3a
pacTywen Bpa>kaebHocTn K HeMuUaM Ha oHe NepBon MMPoBON BONHbI. OHN Nepeexanmn

B LUBENLAPCKUNA KAHTOH TNYMHO, rae B 1922 roay nony4ynan rpa>aaHcTBO U ocenn Ao
KOHLa CBOen Xn3Hu. MimeHHo Tam B 1920 roay dnm3sap ¢oH Kyndgep Hadan paboTy Hapg
MOHYMEHTAaJIbHON LUMKINYECKON NaHopaMon, nMeHyeMon n3HavdanbHo Klarwelt, a B 1925
rogy 2nucap n 3gyapa npnobpenu y4actok B MnHy3mo noa JIokapHO 1 MOCTPOUAN «XpaM
Knapu3Ma» - OCHOBAHHOIM0 UMW PeINTMO3HO-(PUI0COPCKOro Y4eHUs, coeJuHABLLEro
NCKYCCTBO, MUCTUKY U KYJIbT aHAPOrMHHON rapMoHun. HassaHune Sanctuarium Artis
Elisarion oTCblnaeT K NCEBAOHMMY, KOTOpbIN B3an cebe hoH Kyndep. Ha BoicTaBke B
ba3ene npencrassieH ero yANBUTESIbHbIA TPUNTUX, PUCKYIOLLMA 3a4eTb YyBCTBa
HEKOTOpPbIX BEPYOLLUX. B HEM XpNUCTUaHCKasas NKOHOrpaduma coeguHAeTCa C OTKPOBEHHO
FOMO3POTUYECKON 3CTETUKON — BMOJIHE B AiyXe KJlapu3Ma, CTPEMUBLLErOCSA MPUMUNPUTD
OYXOBHOE U TeNecHoe, My»XCKOe N XXeHCKoe.

anun3ap ¢oH Kyngep (Elisarion, 1872-1942). HoBbIn coto3. La nuova lega (The New Union),
1915-1916 r. © Comune di Minusio, Centro Elisarion. 2nu3ap ¢oH Kyndep (Elisarion,
1872-1942). TaHeu. La Danza (Dance), 1918 r. © Comune di Minusio, Centro Elisarion.
anm3ap doH Kyndgep (Elisarion, 1872-1942). lywun nepen cyaben. Le anime e il giudice
(The Souls Before Their Judge), 1937 r. © Comune di Minusio, Centro Elisarion. Photo credit
Jonas Schaffter



HakoHeL, HEBO3MOXXHO NMponTu MnMo nopTpeTa bopnca CHEXXKOBCKOro, BbIMOJIHEHHOIO
KoHcTaHTMHOM CoMoBbIM B 1933 roay. OanH 13 BeayLmnx Xy40XXHUKOB 06beanHeHuns
«Mwnp nckyccrtea», CoMOB HMKOrAa 0COBEHHO He CKpbiBaJl CBOEN FOMOCEKCYaJIbHOCTH, H4TO
AN YenoBeKa ero rnokoneHusa 6110 peakocTblo. YMepwunn B Mapuxe B 1939 roay
XYOOXHUK n3bexkan okkynaumm paHLy3CKON CTONNLbI N CTOIKHOBEHUS C HALMUCTCKUM
PEXUMOM: y>KeCTOo4YeHHbIN naparpad 175 repMaHCKOro yrojoBHOro Kogekca rno3sonsan
OTNPaBAATbL JIOAEN B TIOPbMbl U KOHLJ1arepsa no 06BUHEHMIO B OAHOMOJIbIX OTHOLLEHUSX.
o pa3HbIM OLEeHKaM, 3a rofbl HAUNUCTCKOro pexuma bl ocy>XaeHbl 0Kos10 50 ThicsaY
MY>X4UH, OT 5 00 15 ThiCAY OKa3aJInCb B KOHLJ1arepsax, rae HOCUAM Po30BbIN TPeYroJIbHUK
- 3HaK, CTaBLUMX BrNocaeacTeum cnmposioM 6opbbbl 3a npasa JIFbT-coobuwecTsa. Monoaon
Bopunc CHEXKOBCKUI, aT/ieTUYeCKOe C/I0KEHNE KOTOPOro 06bACHAETCA 3aHATUAMU
6okcoMm, bbin ero 6,IM3KMM APYromM U CNYTHUKOM MOCAEAHUX JIET XXU3HU, HO HUYEM APYrUM,
HaCKOJIbKO MHe U3BEeCTHO, OH He npocsiasunca. KctaTtu, ana CoMmoBa 3TO O4eHb
XapaKTepHO: B nocsiegHMe rofbl XXN3HN OH Hanucan uesylo rajiepeto MoJsIoAbIX MYy>XHUH U3
CBOEro oKpy>XeHus. na NCTOPUKOB UCKYCCTBa 3TU NOPTPEThl CerofHsA LeHHbl He TOJIbKO C
XY LOXXeCTBEHHOW TOYKWN 3PpEHUSA, HO U KaK pefKoe CBUAEeTesIbCTBO YaCTHOW XXU3HN
romMocekcyasibHoro coobuiectsa pycckonm smurpaumm B Napmxe 1920-1930-x ronos. B
noptpeTe bopuca CHEXKOBCKOro HeT HUKaKoM AeKNapaTUBHOCTU, HO MMEHHO Takue
paboTbl NOMOratoT yBnAETb 3a 60NbLLIMMU UCTOPUYECKNMUN KAaTErOPUSAMM KOHKPETHbIE
yesioBeyeckme cyabobl.



KoHcTaHTuH ComoB (1869-1939). MNMopTpeT bopuca CHexkoBckoro, 1933 r. Collection of Dr.
Don Bacigalupi and Daniel Feder.

A cyab0Obl BCEX PYCCKUX YHACTHMKOB BbICTAaBKN OENCTBUTENLHO NepeceKkarTcs C
POCCMNCKOW UCTOPUEN - BCE OHWU, KaK Bbl BUAUTE, MOKMHY N Poccuto. B Poccmnckonm
NMMepunmn My>XCckme roMmoceKkcyasibHble OTHOLIEHMSA CYUTaNIMCb YrOJIOBHbIM NpecTynjeHnemM,
nocne pesonounn 1917 roga oHun 6bin 4eKPUMUHANN30BaHbl, 0oHako B 1934 roay
cuTyauma pesko nameHumnacb. B CCCP 6bina BBegeHa ctatbsa 121 YK PCOCP o




MY>XEN0XXCTBe, NpefgycMaTpmBaBLUaga A0 NATU N1eT AuweHns csoboabl, a Npu «oTAr4YaoLmx
obcToATeNnbCTBax» - 40 BOCbMU. OHa UCNoJib30BaslaCb HE TOJILKO MPOTUB FOMOCEKCYa10B,
HO N KaK MHCTPYMEHT MOJINTUYECKOro aasneHus. o pasHbIM oL eHKaM, B nocseanytouimne
NeCcATUNETNSA No Hel BbIIN OCYXKAEHbI AECATKWN ThICAY Yenoek. Jlnwb B 1993 roay cTaThs
121 6bina oTMEHeHa B MocTcoBeTCKoM Poccun. OgHaKO NCTOPUSA Ha 3TOM He 3aKOH4YMIach:
B nocnenHue rogbl POCCUACKME BNACTU BHOBb PE3KO Y)XECTO4YNIN 3aKOHO4AaTEeNbLCTBO B
oTHoweHuun JIF'bT-coobuwecTBa. CHavyana Obl1 NPUHAT 3aKOH O Tak Ha3blBaeMOWn
«rnponaraHge HeTpaAuLUMOHHbIX OTHOLWEHWA», a 3aTeM BepxoBHbIN cy Poccmun obbsasun
HecyllecTBylLlee «MexayHapoaHoe obuiectBeHHoe aBuxxeHune JIFbT» sKCTpeMNCTCcKomn
opraHusaumen. 3Ta CMeHa NepuoaoB OTHOCUTENbHOM CBOBOObLI N XKECTKUX penpeccun
XOPOLUO MOKa3blBaeT, HACKOJIbKO HECTabubHbLIM OCTaBasIoCb NOJIOXKEHME CEKCYallbHbIX
MEHbLUMHCTB Agake B XXI Beke.

A 410 Xe WBenuapmna? CerogHsa LLBenuapna BoOCNpMHUMaETCA Kak oaHa 13 Hambonee
nmbepanbHbIX eBponencknux ctpaH. OgQHakKo NpencTaB/ieHHble HA BbICTaBKE OOKYMEHThI
HaMOMWHAIOT, YTO NYTb K 3TOMY Obin1 goarmm: ewe B XIX n Havane XX Beka noamums
coCTaBJis/1a CMUCKN MY>XXYUH, NOL03PEBAEMbIX B FOMOCEKCYas/IbHOCTU, @ TEM, KTO OTKPbITO
rOBOPWJ O CBOEN UAEHTUYHOCTU, NPUXOLNIOCH 3aLLMLLATLCA OT 06LLEeCcTBEHHOro
oCy>XAeHUsA N afMUHUCTPaATUBHOIoO AaBsieHNsA. Ha 04HOM 13 CTeHO0B BbICTaBKMN -
aBTobmorpadunsa utopmnxckoro npegnpuHnmaTens 9koba Pypnonbca ®opctepa (1853-1926),
KOTOpPbIA, BEPOSATHO, CTajl NePBbIM LWBENLAPLEM, OTKPbITO NPU3HABLLUXM CBOIO
rOMOCEKCYaJIbHOCTb 1 Ny6/IMYHO 3aliMLLaBLLINM MPaBo Ha Hee. Ha Apyrom - nosinMuenckumn
cnncok u3 baszens c nepedyHem «Tennbix bpatbeB» (warme Brider), TO eCTb MY>X4YUH,
noao3peBaBLUMXCA B roMOceKcyasibHOCTU. CaMo CcyLleCcTBOBaHME Takoro JOKyMeHTa
HarMnoMWHaeT, 4To 1 B LLIBenyapum cekcyasibHble MEHbLLUVWHCTBA A0JIr0e BpeMS HaxXo4ANINCh
noa HabnwoeHnem rocygapcTea. JIMwb NOCTENEHHO CTPaHa NpuJa K NpU3HaHUIO paBHbIX
npas. B 2021 roay weenuapubl Ha pedepeHayme nogaepxanu seranamsaumio o4HOMObIX
6pakos, a ¢ ntonsa 2022-ro oHM opuLManbHO pa3peLleHbl MO BCEN CTPaHe.

B uesiom ncrtopuio, pacckasaHHyI Ha BbiCTaBKe, HeJlb3 OTHeCTU K AeJlaM OaBHO
MWHYBLUMX SIeT, BeAb B No4Tn 60 cTpaHax 6opbba 3a npaBo N0bMTL YenoBeKa CBOEro noa
OCTaeTCHa akTyasbHOM U cerogHAa. BoT camasa ceexxasa nHpopmauums: B nioHe 2026 roga
Hurep Brnepsble B CBOEWN UCTOPUM BBEJ YIOJIOBHYIO OTBETCTBEHHOCTb 3@ O4HOMOJIble
OTHOLUEHUNS, 00 CUX NOP «TOJNIbKO» rnoasepraslunecs obuecTBeHHOMY OCy>XAeHWo. HoBbIN
YFOJIOBHbIN KOAEKC NnpefycMaTpmMBaeT 3a HUX OT NATU 00 AeCATU neT nuweHnsa ceobonbl, a
B HEKOTOPbIX CJ/Iy4adAXx HakKa3aHue MOXXeT AOCTUraTb ABajuaTtu ner.

Ha 3ToM poHe BbiCTaBkKa B ba3sesie HanoMMHaeT O TOM, YTO UCTOPUA HUKOr4a He OBUXKeTCH
no npsamon. Mepnonbl cBo60AbI CMEHAIOTCA NEpPUOLaMM 3arnpeToB, a LOCTUNHYTbIE NpaBa
MOryT OKa3aTbCs HE OKOHYaTeNnbHon nobenon, a NNWb o4epeaHbIM 3TanoM AONroro
npouecca. IMeHHO Mo3TOMY UCTOPUSA «MNepBbiX FOMOCEKCYal0B» OKa3blBaeTCH CerogHs
yONBNTENBLHO COBPEMEHHOMN.

My3eun bazend

My3eun LliBenuapun
FTOMOCEKCYaJIN3M B UCKYCCTBE
rOMOCeKCcyaan3m B LlIBeniapumn
MaBen Yenuuien
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