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fipKue Kpackm «HeBUAUMbIX JIloaen>»

10.04.2026.

B 3anax BbicTaBku © Kunsthaus Zirich

N3peyeHne o TOM, 4TO «BCAKOE UCKYCCTBO KOrAa-To 6b1/10 COBPEMEHHBLIM», MPUMNUCLIBAOT
éTe. OHO BCMOMHWIOCb MHe, KOraa, nobbiBaB Ha BbiCTaBKe AnbbepTo [I>KakoMeTTu, S
pewwunia 3anTu U Ha BbicTaBky Keppu [>kenmca MapLiasnsia, 0 KOTOPOM 3Hasa JnWb, 4TO
3TO COBPEMEHHbIN aMePUKAHCKUA XYyO0XKHUK. ToyHee, ahpoaMepuKaHCKuUin. Y meHs
pPa3BUTO accoLMmaTMBHOE MblLLSIEHUE, @ MOTOMY HUTOYKa Cpa3ly NOTSAHYyNack K Ixenmcy
BonayvHy, noa BANSAHUEM BCTPEYM C KOTOPbLIM 4 elle B CTyLeHYeCcKMe roabl yeieknachb
«4YEepHOWN» aMepUnKaHCKOW INTepaTypon. A OT Hero - K poMmaHy «4enoBek-HeBUAMMKa», HO
He MepbepTa Yannca, KOTopbI 3HaOT BCe, a Panbda Yonno dnnmcoHa (1914-1994),
KOTOPOMY 3TOT eAVHCTBEHHbIA ero poMaH, fia eule N He 3aKOHYeHHbIN, npuHec B 1953
rogy HaunmoHanbHYO KHUXKHYIO NPeMUI0. ITY KHUTY - NepeBefeHHY0 Ha paHLLy3CKNI
cpa3sy e nocne nybnunkaumm, B 1952 roagy, a Ha pycckum nmuwb B 2024-M! - npueBes MHe 13
Amepunkun mon npogeccop AceH Hnkonaesmny 3aCypCKuin, N3BECTHbIN COBETCKUN
aMEPUKAHUCT; OH X0Ten, 4Tobbl 1 Hanmncasaa Mo HeM ANCcepTaunto U BbIACHWIA, KAaKUMW
nyTaMmu poamswmnimnca B 1914 rogy B OknaxoMa-cuTn nncaTeb Npuwen K npenogaBaHuto
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PYCCKOW MTepaTypbl B MPECTUXXHOM YacTHOM bapa-konneaxke B wraTe Hbio-Mopk.
BmecTe ¢ AceHoM HukonaeBmnyem g Bnepsble nobbiBana, B [lannace, B METOAUCTCKON
LLePKBU 1 yCJiblLLasia XXNBble «4epHble» rocresbl, OKa3aBllMe Takoe MOLLHOe BJIUAHNE Ha
pa3sunTue coyna, R&B u pok-H-ponna. I BOT Tenepb, CTONIbKO N1IeT CNYCTS, BOCNOMUHAHUA O
NMPEeKpPacHOM KHUre, OT LA He TOJIbKO HEBUAUMOr0, HO N 6e3bIMAHHOIN0 paccka3yumka
3aMaxHYBLUENCA Ha COKaTyl NCTOPUIO YesioBeYeCcTBa B MOUCKAX NAEHTUYHOCTU, U O NepBOu
BCTpeye C My3blKOW, OCHOBAHHOW Ha BUBNEeNncKux TeKcTax, HaxJblHY/IM HA MeHS B
Lropmxckom KyHcTxayce.
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dTa KHUra rnepeesxxana co MHon n3 Mocksbl B Mapux, n3 NMapuxa B XXeHeBY N fasnee
Besne © N. Sikorsky
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Cpa3y BbIACHWJIOCb, YTO MOW MbICJZIN HE OTNINYaJINCb OPUTNHAJIbHOCTbLIO: 3KCMJIMKauund B



NnepBOM e 3aJjie BbICTaBKWN Ha3blBaeTCA «YenoBeK-HeBUOMMKA» N, Cpeaun Nnpoyero,
paccka3blBaeT NoceTuTeNsiMm 0 TOM, 4TO UMEHHO MoJ BAnsHMEeM poMaHa Panbga dnamcoHa
Keppu Oxenmc Mapwann, poanswmninca B 1955 rogy B bupmumnHreme, wrat Anabama,
B35J1CSA 3@ CO3[aHne Cepun KapTuH, Ha KOTOPbIX YepHble PUrypbl n3o06pakeHbl Ha TEMHOM
(hoHe, n3-3a Yero oHM NPaKTUYECKN HEBUANMbI - CBEPKAIOT NNLWb 6enKku rnas u 3yool.
KapTnHa «Yenosek-HeBnanmka» (1986) npencrasieHa Ha BbiCTaBKe B Lilopuxe, HO He
BXoAuna B Habop doTorpacduin ona npeccol, NOAFOTOBJIEHHbLIA My3eeM, a € TenedoHa
Ka4yeCTBEHHO caesiaTb He MoJy4nsoch.

Cnepywolwas kapTuHa, nepej KOTOPOW S HAZLOJIO 3ajep>Kanack, HanncaHa B 1988 roay un
n3obparkaeT TaHLUYOLLEro 4esoBeka C «BEH4YMKOM U3 HOT». Ee Ha3BaHuMe BykBasibHO
nepeBoOANTCA Ha PYCCKUM Kak «Ecnm 66l CyaHbIn AeHb 6bin B MOen BnacTu». Jinbutenu
61103a Ccpa3y y3HaloT NepBYyO CTPOYKY OLHOM M3 CaMblX N3BECTHbIX NneceH PobepTa
[>KOHCOHa, KOTOpPYto OH 3anucan ewe B 1936 roay n KOTOpPYI NOCie Hero nepenesanu
MHOrune, BKJIO4Yaa dpuka KnentoHa n Jleg 3ennenviHa.



Keppu Oxxenmc Mapwann. "Ecnm 6bl cyagHbIn aeHb 6611 B Moen Bnactun”, 1988 r. Private
collection, Courtesy of Jack Shainman gallery, New York

MonoTtHa Keppun Oxenmca Mapwanna, cpean KOTopbiX €CTb U MOPTPEThI, N CLEHDI
MOBCEOHEBHOW XMN3HN, N NCTOPUYECKasa XXUBOMNCb, MOpa>katoT Npexae BCero CBoMMu
pasMepamu (HeEKOTOpble AOCTUraldT CEMU METPOB B LWWMPUHY) U ByncTBOM Kpacok. O4HaKoO
noA 3TOW BHELLUHEN APKOCTbIO, CO3[atoLLen oLlyuleHne nerkoctn n 6esszaboTHocTu,



CKPbIBAKOTCA C/IOXKHbIE XYy00XKECTBEHHbIE NCTOPUN, MOCBALLEHHbIE TEMAM FPaKAaHCKNX
npaB., TpaHcaTAaHTU4YeCcKoro pabcTea, B3aUMMOMPOHNKHOBEHUS KYJIbTYP U, KOHEYHO,
NCTOpMM POLHON aBTOPY NOBCEAHEBHON YEPHOW KYbTypbl. HegapoM BbiCTaBKa
Ha3blBaeTcs «cTopun» - ¢ bonbwon 6ykBbl. MNpurnagnuTecsb, HanpuMmep, K pparMeHTy
KapTuHbI «Terra incognita » (1991) co cnuckom ToBapoB paboBnagenb4eckoro cygHa:
«30J10TO, C/IOHOBAsl KOCTb, HErpbl». 3TO OA4HA U3 NATU NPeACcTaB/IEHHbIX Ha BbICTAaBKEe
KapTUWH, OTpa)kalowmx nonbiTky Mapwanna obpaTntbca K uctopum CpeanHHoOro nyTm -
onacHoro nepexoga 4Yepes ATNIaHTUYECKNI OKeaH, BO BpeMS KOTOPOro MHorue rnjieHéHHble
appuKaHUbl yMUpanu, He 4OCTUIHYB HEBOJIbHUYbUX PbIHKOB B AMepuKe.
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Keppu Oxenmc Mapwann. Terra incognita, 1991 r. n ee ¢pparmeHT. Private collection

A Kak nosiHa TpeBoru KapTuHa «lFonbpctpum» (Gulf Stream), Brnepssie nokasaHHas Ha
BeHneunaHckovi bueHHase B 2003 rogy! Tabnnyka pagom NosicHAET, 4TO B Hel Maplann
nepeocMbicnaeT paboTy aMepuUKaHCKOro xygoXKHNKa YUHCI0y XoMepa, Takxe



Ha3blBaeMyto The Gulf Stream (1899/1906), raoe n3obpa>k€H noTepnesLnin
KopabnekpylleHne YEPHLIN MOPSK, YblOo JIOAKY OKPY>XatloT akyJibl. Y Mapwania Xxe
OEeNCTBNE NepeHeceHo K CoBpeMeHHbIM beperam AMEpUKIN: APY3bs Ha AXTe, Ka)KeTcCH,
Hacna>kgalTca AHEM MaaBaHMA, O4HAKO Ha FOPU30OHTE y>XKe BUAHbI FPO30BbIE Ty4u,
npeaBeLlatole Henpeackasyemble BpeMEHaA.

Keppu Oxenmc Mapwann. Nlongctpum, 2003 r. Collection Walker Art Center, Minneapolis,
MN.T. B. Walker Acquisition Fund, 2004 © Kerry James Marshall, Courtesy the artist and
David Zwirner, London.

MNopTpeT ®dunnuc Yutnum (oK. 1753-1784) - nepBon nucaTesibHULbI adhPUNKAHCKOIr O
MPOUCXOXKAEHUS B aMEPUKAHCKMX KOJIOHUAX, onybaIMKoBaBLIEN KHUTY 1N MOTOMY 4acTo
Ha3blBAeMOWN «MaTepblo ahpoaMepnKaHCKON INTepaTypbl» - BbINOJHEHHbIN Keppu
Dxenmcom Mapwannom B 2023 rofy Tenepb 3HAKOM JaXke TeM aMepuKaHLaM, KTO He
xoauT B Mmy3eun: B 2025 roay MNoyTtoBasa cnyxba CLUA npencrasuna ero Ha 49-n mapke 13
cepun Black Heritage («HepHoe Hacnegue»). «®dunnuc Yutnm-Nntepc ymepsa B Bo3pacTe
31 ropa, cBoboaHasA UBETHasA XXeHLMHa, obpalwéHHasa nnuom snepéa. N3obpaxxeHue,
KOTOpoe s co3hasn As1a 3TON MapKu, NpM3BaHO YBEKOBEYNTb €€ NMEHHO TakKoWu. Tak 4
peLlnn NoYTUTb e€ Hacneaue», - Tak KOMMeHTUpoBan 3Ty paboTy caM XyOO0XKHUK.
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Keppu Oxenmc Mapwann. dunnuc Ytnn-Metepc (1753-1784), adppukKaHCKas rnosTecca B
Amepuke, 2023. Courtesy the artist and David Zwirner, London

B cepun «Akagemus» Mapwann npeobpasyeT 3anafHyo TpaanuLnio MPUBEPXEHHOCTH

XY [00>XEeCTBEHHbIM LWKO1aM, NOMeLlas B LLEHTP KapTUH YE€pHble purypsbl, BbICTynawLwme Kak
B ponn co3paTtenen, Tak u 3putenen. 3tn paboTbl obpawatoT Ha ceba BHUMaHMe
MHOroobpasmemM OTTEHKOB YEPHOro uBeTa, 4YeMy Ccpa3y HaxoauTcs obbAacHeHue:
«MapLwann ncnosb3lyeT pasinyHble YEPHbIE MUITMEHTbLI 19 Nnepefaym OTTEHKOB KOXWU,
HakagblBas UX WM pacnosiaras paaoM: YHEPHY C/IOHOBYIO KOCTb, MapCOBYHO YEPHYIO U
yrnepoaHyto YépHyto, CMeLlmnBas nx C ApyrumMm usetamm, 4Tobbl 4oONTLCA NOSHON
XPOMaTNYECKOMN HACbILLEHHOCTU Y€pHOro. Kak oH caM roBOpua: «eCcsn Bbl FOBOPUTE



“YE€pHbIN”, Bbl AO0JIKHbI BUAETb YEPHbIN». XOTA ero YeépHble TOHa CJI0XKHbI, MapLiann peako
CTPEMUTCA NepefaTbh KOPUYHEBbIE OTTEHKN peasibHOW KOXW. Ero urypbl —
OOHOBPEMEHHO NHAVBMAYaJIbHble NEePCOHaXKN N NpuMepbl NOAYEPKHYTON «4EPHOCTU»,
peanbHOW N PUTOPUYECKON».

Keppu Oxenmc Mapwann. be3 Ha3BaHua (Monuuenckuin), 2015 r. © Kerry James Marshall.
Photo: © 2026. Digitalimage, The Museum of Modern Art, New York/Scala, Florence

YepHOKOXUi Noanuenckuin, nsobpa>keHHoln Mapwannom B 2015 roay yBepeHHO CUaaLmnm
Ha KarnoTe NnaTpyJ/IbHOW MallnHbI, CJIOBHO COLLEsT C SKpaHa aMepUKaHCKoro puabma -
Ka)Kabl YyenoBek, nobbiBaBwunn B CLUA, «y3HaeT» ero. Ho kapTuHa 3Ta npuobpeTtaeTt
ropa3fo MeHee TpUBUaJIbHbIA CMbICS, €CNN 3HaTb, YTO ewe KoHue 1970-x Mapwann
co3an KoJJlaX B 3HaK nNpoTecTa npoTume rpyboro obpalueHnsa noamumm ¢
ahpoamepunKkaHuaMu, a 3aTeM nogaep>xan so3Hukwee B 2013 rogy asmxxeHune Black Lives
Matter, y4aCTHUKN KOTOPOro Hepeako TpeboBann AMMWNTb NOANLNID PUHAHCUPOBAHUA.



OurLoss

(7 - i

Keppu Oxenmc Mapwann. CyseHup Il, 1997 r. Addison Gallery of American Art, Phillips
Academy, AHpoBep, MaccayyceTc MNMpunobpeteHo B gap ot Addison Advisory Council B 4ecTb
nepuofa aupektopcTtea I>xxoHa («[O>xoka») M. PenHonpgca B Addison Gallery of American
Art (1989-1998)

He comHeBaloCb, 4TO fa)ke noceTuTesib, 06bIYHO Mano NHTepecywmincsa npobiemamum
ahpoaMepunkKaHLUeB, 3a4epXUTCA Nepen KapTUHaMu, cosgaHHbIMn B 1997-1998 rogax ons
BbICTaBKN Mementos B Renaissance Society B Yukaro. lNepea HamMn nHTepbepbl 4OMOB
nogen cpefHero Kaacca, Ha CTeHax KOTOpbIX - NopTpeThbl ybuTbix npe3ngeHTa CLLA
O>xoHa ®. KeHHeau n goktopa MapTuHa JlloTepa KunHra. Ix pacnosioxeHrne HaMmekaeT Ha
671M30CTb C UKOHaMM C N300parKEHNAMN MYHYEHMKOB U1, KaK NPaBUJIbHO 3aMeYaloT KypaTopbl
BbICTaBKW, HanomnHaeT o bypHom pgecatuneTum 1960-x rogos, 0OTMEYeHHOM HecbbIBLLIMMCS
ONTUMU3MOM N NONNTUYECKNMU MOTPACEHUAMMN.

BbicTaBka, npubbiBwasn B Kunsthaus Zirich n3 JlIoHgoHa, oCTaHeTCs 30ecb A0 16 aBrycTa
2026 roga, a NoToM oTrnpaBuUTCA B [apuix, Tak 4TO MOW YUTaTeENIM B Pa3HbIX CTpaHax
CMOryT ee yBnaeTb. IcKkpeHHe pekoMeHAayto! A noka nocsywanTe Ha peaKoCTb XOpPOoLlyto
3anuck «If | Had Possession Over Judgment Day» B ucnonHennu PobepTta [>XOHCOHa.
Cnopto, 4TO Ha4yHeTe NoATaHLUOBbIBaThL!



COBPEMEHHbIE aMepUKaHCKMNE XYO0XXHUKUN
Kunsthaus Zurich

My3eu LliBenuapun
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